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And here I will suggest another analogy, this one
between Shakespeare's poem and some ordinary speci-
men of painting. It does not matter how old-fashioned
or representational the painting is, we shall all, if we
are instructed in the tradition of this art, require it to
exhibit along with its represented object an abstract
design in terms of pure physical balance or symmetry.
We sense rather than measure the success of this
design, but it is as if we had drawn a horizontal axis
and a vertical axis through the center of the picture,
and required the painted masses to balance with re-
spect to each of these two axes. This is an over-simple
statement of a structural requirement by which the
same details function in two worlds that are different,
and that do not correlate with each other. If the paint-
ing is of the Holy Family, we might say that this object
has a drama, or an economy, of its own; but that the
physical masses which compose it must enter also into
another economy, that of abstract design; and that the
value of any unit mass for the one economy bears no
relation to its value for the other. The painting is of
great ontological interest because it embodies this spe-
cial dimension of abstract form. And turning to the
poem, we should find that its represented "meaning"
is analogous to the represented object in the painting,
while its meter is analogous to the pure design.

A number of fascinating speculative considerations
must follow upon this discovery. They will have to da